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Abstract: The article discusses the features of the gender composition of students in the system of modern 

music education. The article discusses the features of the gender composition of students in the system of modern 

music education. This study argues that music conveys gender meanings, and we look at the process of music 

education from these perspectives. Examples of the influence of gender in the system of music education in 

discusses the problems identified by the authors. We investigate the concepts underlying these problems, which 

were used inconsistently and inconsistently.  The results show that the specificity of gender composition also 

characterizes the features of inclusive musical education. 
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1. Introduction  

The report examines the specific gender composition of students in the system of contemporary musical 

education. Especially vividly researched features are manifested in the system of modern inclusive music 

education, in particular, when teaching music to students with profound hearing impairment. 

Referring to research on sex differences in neural processing of music and music-related stimuli  (Brown, 

1999; Kimura, 2002; Koelsch et al., 2005; Gaab et al., 2003; Lattner et al., 2005; Ruytjens et al., 2007; Nater et 

al., 2006; Thorpe et al., 2012; Khatoon M Nighute and Ishaque, 2013) the authors of the article “Gender and the 

performance of music” write: ”Men and women do not differ only in physical attributes and functions: recent 

evidence from neurological research indicates that perceptual and cognitive processes are also sex-dimorphic, 

both in strength of activity and topographical deployment of brain resources” (Sergeant, Himonides, 2014). And 

further, considering the problems of sexual differences in neural processing of music and music-related stimuli, 

the authors write: “Music has been argued to be a social phenomenon and that “musical meanings are socially 

and culturally constructed” (Olsson, 2007, p. 989), having “fundamentally a social life” (Feld, 1984), “growing 

out of specific social context, and expressing the assumptions of that context” (Citron, 1993, p. 120). Music is 

part of the constructs of our sense of identity within society (Frith, 1996, p. 124)”. 

We also relied in our study on a number of methodological principles previously developed by scientists, 

among which we note the work of  E. Křenek (1960), Z. Lissa (1959), G. Lukács, as well as some research 

methods familiar to us and ascending to the works by Ch. Osgood (Osgood, Suci, Tannenbaum, 1957), B. 

Galeyev (Galeyev, 1973) and Prague Team.  

The report provides data on the gender composition of students at the Music Department of the Herzen State 

Pedagogical University of Russia and students who studied at various departments of St. Petersburg State 

Conservatory named after N.A. Rimsky-Korsakov over the past 15 years (Gorbunova, 2014, 2015, 2017).  

It also provides data illustrating the achievements of music teachers and musicians who have graduated from 

these schools over the past 10 years.  

The obtained results and trends in distribution are analyzed in our report   (Belov, Gorbunova, 2016). 
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We also analyze the problems of formation of cognitive hearing a professional musician (Aliyeva, 

Gorbunova , 2016) and the ability to use the results to create the intelligent system for cataloging and analysis of 

world music (Aliyeva, Gorbunova, 2017). 

The report analyzes the results of a study aimed at studying the use of information technology (Gorbunova, 

2014, 2017), interactive network technologies music learning (Gorbunova, Hiner, 2014, 2018), audiovisual 

synthesis (Gorbunova, 2014, 2015), creation of automatic compositions (Gorbunova, 2016) and music computer 

technologies (Gorbunova, 2015, 2017) on the system of contemporary musical education and on the gender 

composition of the participants in the educational process.  

Special attention is paid to the analysis of the situation and the specificity of the gender composition of 

students who have limited health opportunities and study music in the system of contemporary musical 

education (Gorbunova, Govorova, 2015; Gorbunova, Voronov, 2011, 2017). 
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